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V. Benedictus 
VI. Agnus Dei 
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FELIX MENDELSSOHN 
(1809-1847) 
Thus Winter Falls 
When from the Pallid Sky 
In Sable Cincture 
Magnificat 
1. Magnificat, Coro 
2. Quia respexit, Soprano solo e Coro 
Liana Brooke Guberman, soprano 
3. Et misericordia, Coro 
4. Fecit potentiam, Basso Aria 
Benjamin Bouton, bass 
5. Deposuit potentes, Terzetto, Soprano, Alto, e 
Basso 
Amanda Meier, soprano 
Tatyana llyin, mezzo-soprano 
Benjamin Bouton, bass 
6. Gloria Patri, Solie Coro 
Krista McClellan, Amanda Meier, sopranos 
Rachel Haberman, Tatyana llyin, 
mezzo-sopranos 
Jamon Maple, Christopher Maher,' s 
Benjamin Bouton, Sean Jacobsen, ~ 's 
7. Sicut erat, Fuga, Coro 
PROGRAM NOTES 
FELIX MENDELSSOHN 
Veni, Domine, op. 39, No. 1 
This motet, from Orei Motteten fur weibliche Stimmen mit Beg/eitung der Orgel, is the first 
of a set of three sacred pieces for treble chorus and organ by Mendelssohn. Written 
for a convent of nuns in Rome for the fourth Sunday of Advent, the other two pieces 
are entitled Laudate pueri and Surrexit pastor bonus. Mendelssohn brought his melodic 
gifts and deeply felt expression to the motet form . The clarity and meaning of the texts 
was of primary importance to him and his study of the music of Palestrina and Bach 
strongly influenced the style of works like this one. 
JOHANN SEBASTIAN BACH 
Christ lag in Todesbanden, from Cantata No. 4, BWV 4 
This uet is the second movement of Bach's Christ lag in Todesbanden (Christ lays in 
de i dark prison), which was written for Easter. The composer constructs the move-
meh as variations on the chorale of the same name, so that by the final movement-
the chorale in its "archetypal" form-we are familiar with the tune. This melody shapes 
the structure of every movement, yet each movement differs from the others. The text 
for each movement is taken from a sta.nza of the chorale. Bach sets the words of Oen 
Tod as a freely imitative duet over a typical "walking bass." Bach keeps the two voices 
close in range and crosses the soprano below the alto when the text is referring to be-
ing imprisoned by Death. Although the text is dark and hopeless, he ends the move-
ment (and all movements) with the word "Hallelujah!", most likely to reference the 
resurrection. 
FRANZ SCHUBERT 
Stiindchen, D. 920, op. posth. 135 
The story of the origin of this work for alto solo, chorus, and piano is told by Anna Froe-
lich: "Whenever [a] birthday was near, I would ask [Franz] Grillparzer to write some 
verses. This time he answered : 'Well, why yes, if an idea occurs to me.' A few days later 
he brought me the 'Standchen.' When I showed it to Schubert and asked him to set it 
to music, he exclaimed: 'But this is very beautiful!' Looking at it for a while he added : 
'Yes, I have it, it's already done.' Three days later he brought me the score, written for 
men's voices. 'No, Schubert... I can't use it, you must set it for women's voices.' Soon 
he brought it to me the way it is now ... After hearing his piece he was very ... moved and 
said to me: Truly, I would never have thought it was so beautiful '." 
Schubert made his most indelible mark in the genre of the Lied (song) . Through his 
more than 600 songs, he expanded the possibilities of the genre as no composer 
befr im. The poet for this work, the Grillparzer, wrote the epitaph on composer's 
torr. ne which reads "Here music has buried a treasure, but even fairer hopes." 
EDWARD ELGAR 
Flying, Singing Bird, op. 26, No. 2 
Edward Elgar is perhaps best known for his great orchestral and choral works-sym-
phonies, concertos, oratorios, Pomp and Circumstance marches, and the Enigma Varia-
tions. Yet despite often having a brooding, depressive character, there was a lighter 
side to his music, as characterized by this short, delightful song. A three-part piece for 
women's voices with piano and violin accompaniment, the text was written by 
(Caroline) Alice Elgar, his wife and a published author of verse and prose fiction. The 
words come from her epic poem Isabel Trevithoe, published in 1878. Elgar later orches-
trated this partsong and first work in the collection (The Snow) in December of 1903. 
DONALD PATRIQUIN 
J'entends le Moulin 
This energetic arrangement was commissioned by the Chorale of the Protestant School 
Board of Greater Montreal. The folksong was originally known in France as Mon pere a 
fait batir maison. Ernest Gagnon, in his Chansons populaire du Canada (1880), mai1' s 
that it is well known in the French provinces of Saintonge and L'Aunis. The text is ~v , e-
times illogical and nonsensical due to its "game of rhymes" in which the final syllables 
of each line all rhyme with the word J'entends. The arranger, Donald Patriquin, was born 
in Quebec and teaches theory and analysis and choral and instrumental arranging at 
McGill University. Writing with a special interest in the folk music of Canada's indig-
enous and immigrant populations, his many arrangements include stylish and virtuosic 
accompaniments which not only support the voices, but bring the piano into the center 
of the action. 
-Jamie Hillman 
FRANZ JOSEPH HAYDN (1732-1809) 
Missa Cel/ensis, "Mariazellermesse", Hob. XXll: 8 (1782) 
In 1783, Holy Roman Emperor Joseph II instituted a series of reforms which, among 
other accomplishments, effectively discouraged the use of instrumental music in the 
execution of the Catholic Mass in Vienna. These Josephinian reforms certainly explain, 
at least in part, the near termination of Mass composition for two of the most impor-
tant Viennese composers of the time: Franz Joseph Haydn and Wolfgang Amadeus 
Mozart. Indeed, Mozart composed no more masses after his work of the same year, 
the "Grand" Mass in C Minor (K. 427), and after 1783, Mozart composed no more 
church music at all, save the beloved Ave Verum of 1791 and the Requiem. Likewise, 
such reforms certainly explain Haydn's corresponding fourteen-year hiatus from the 
Mass, which ensued following the completion of his Missa Ce/lensis of 1782. Only in 
1796 would Haydn take up again concerted Mass composition, initiating work on the 
final so-called late six "symphonic" masses, and indicating too that the influence of the 
Josephinian reforms had well run its course. ~ 
Much earlier in his life, prior to his career-breaking appointment to Esterhaza or any 
dealings with the ecclesiastical reforms of Joseph II, Haydn paid a visit to the great 
Baroque pilgrimage church of Mariazell in the Austrian province of Styria. This experi-
ence must have been one of significant impact on the young composer, for Haydn's 
compositional output includes two masses intended for performance there ('Celle'= 
'Zell') . The first Missa Celfensis in honorem B.V.M. was composed shortly after Haydn's 
endorsement to full Capellmeister to Prince Nicolaus Esterhazy in 1766. This was a po-
litically safe move to be sure considering that Esterhazy maintained intimate ties with 
Mariazell, but perhaps also indicates the fulfillment of a personal vow concerning the 
Blessed Virgin Mary, Mariazell, and Haydn's newly expanded duties. This Missa Cel-
lensis of 1766 is sizeable in scope, and owing to its sectionalized construction-namely 
that the entire work is comprised of smaller self-contained individual movements-
carries the designation "cantata mass." 
The latter Missa Celfensis of 1782 is a much more compact version of its 1766 anteced-
ent and, though it may be lacking in comparative quantity, is surely not lacking in qual-
ity. The survival of numerous manuscript copies indicates the high regard with which 
the piece was originally received, and elucidates the continued popularity the piece 
enjo s today in Austria and Catholic southern Germany. Indeed, Robbins Landon has 
n e:~ hat this Missa Celfensis of 1782 represents, among other works, the realization of 
Ha} s synthesis of artistic musical demands with a "popular style" towards which he 
was constantly striving: 
" .. . it is with such Symphonies as Nos. 86, 88 and 92 ('Oxford'), with the Quartets Opp. 
54, 55 and 64, and with Piano Sonatas Nos. 58 (XV1:48) and 59 (XV1 :49) that Haydn 
reached the level of his vocal music of the period and achieved in the field of purely 
instrumental music that perfection of the popular style which he had, in the Masses 
of 1777 ["Little Organ Mass"] and 1782 [Missa Cellensis], and in the Opera of 1780/1, 
found some years before in vocal music." 
And there is much to observe regarding this synthesis in the Missa Celfensis of 1782. 
The Kyrie .opens with a slow "symphonic" introduction preceding a monothematic so-
nata form; and true to such sonata form principles, the main theme moves to the domi-
nant key area for the "Christe" text before recapitulating back to the tonic key area on 
the return of the "Kyrie" text-this final statement without the soprano solo. A short 
coda closes the movement. There is a recapitulation of sorts as well in the Gloria, when 
Haydn reintroduces brass and timpani at the "Quoniam" and continues the forward-
driving motion established at the opening of the movement. In between are fine ex-
amples of "madrigalian" text painting (an ascending soprano line to high G on the text 
"in excelsis Deo" and a soft, unison descending figure for tutti chorus on "et in terra 
pax"), a beautifully lyrical "Gratias agimus tibi" soprano solo, and the highly dramatic 
supplication of the "Qui tollis" where repeated "miserere" choral interjections plead for 
mercy. A due soggetti fugue closes the "Amen" of the Gloria . The "Crucifixus" of the 
Credo deserves special attention for its highly chromatic, modulating subject is treated 
in free imitation-itself an effective melodic and harmonic description of the unsettling 
nature of the text at that moment. Additionally, the "Et resurrexit" is noteworthy for its 
user "telescoping,'' that is, four lines of text presented simultaneously for expedien-
cy'~ ,_ . A technique employed much more frequently in the earlier missa brevis form, 
this instance represents Haydn's final deployment in his Mass composition. Regarding 
the Benedictus, it is rare to find Haydn borrowing musical ideas from himself, but such 
is the case here. The original version of this material is Ernesto's aria "Qualche volta 
non fa male" from the second Act of Haydn's comic opera If mondo def/a luna (1777). 
Evidently this opera received only one performance at Eisenstadt, therefore Haydn 
must have believed in the quality of this music to thus resurrect it from the Esterhaza 
shelves that, by 1782, it must have been destined to occupy. Finally, the "Dona nobis 
pacem" fugue to conclude the Agnus Dei, and the work as a whole, is perhaps the 
most glorious in all of Haydn's masses. While a pupil of Albrechtsberger, for example, 
Beethoven was given this fugue subject for study; and indeed, Robbins Landon has 
dubbed it "the greatest fugue of them all." 
To conclude, despite the fact that some scholars have dubbed the Missa Cellensis of 
1782 the "Great Precursor" or "The First of the Last Seven Masses," in this country, it 
seems its frequency of performance to be only occasional at best. Thus, to continue 
to allow the shadow of the great "symphonic" pillars of the late six masses to deter its 
more frequent performance would be a serious omission from the choral-orchestral 
canon of Haydn. 
JOHN WALLACE (b. 1960) 
Thus Winter Falls 
-Christopher M . Walters 
Based on selections from the poem Winter, by the Scots poet, James Thompson, Thus 
Winter Falls is a three-movement work for SATB chorus. Haydn's oratorio, The Seasons, 
also sets sections of the same poem, in a multiply-translated version assembled by 
the Viennese patron and diplomat, Baron Gottfried van Swieten. This setting reflects 
the bleak character of the original text in passages describing the transition from late 
afternoon to early evening in winter, (When from the Pallid Sky, lines 118-129), the del-
eterious effect of the onset of winter on one's psyche, (In Sable Cincture, lines 54-62), 
and wonder in the magical results of winter's effect on the elements, (From Pole to Pole, 
lines 742-753). 
FELIX MENDELSSOHN (1809-1847) 
Magnificat 
-John H. Wallace 
On February 3, 2009, nineteenth-century music aficionados wished Felix Mendelssohn 
a happy, 200th birthday, and this anniversary presents an opportunity to celebrate his 
significant musical contributions. In addition to his symphonies and chamber music, his 
well-known choral works, such as the oratorio Elijah, the concerted Psalm settings, and 
Verleih uns Frieden, have enjoyed a great number of performances. Listeners familiar 
with Mendelssohn's compositions easily place his music in the early Romantic period 
due to its harmonic language, counterpoint and historicism. His early Magnificat, how-
ever, has remained largely out of the canon repertoire of both the concert hall anr1 he 
church. Mendelssohn's setting of the Gospel of Luke Canticle contains a surpri~ 
it sounds not like the product of a composer well-versed in Romantic ideals, but rather 
like that of a late Classical-Viennese composer. 
Indeed, Mendelssohn wrote his Magnificat at the 
young age of 13 (the age at which he is pictured 
here), shortly after he began studying composition 
with the conductor, Carl Friedrich Zelter. Written 
between March 19 and 31, 1822, the prevalent 
harmonic progression of circles of fifths and 
symmetrically-balanced phrase structures appear 
to draw more on the style of Joseph Haydn, who 
had recently died in the same year as Men-
delssohn's birth, than on the more mature style 
with which we associate Mendelssohn today. The 
Magnificat hints at his future compositional direc-
tion, however, with occasional chromatic colorings 
via mode mixture, through the use of an intimate, 
chamber texture in the Terzetto trio, and in his use 
of historical forms. 
Felix became familiar with the works and style of Johann Sebastian Bach, hearing even 
hi,: ther play Bach's keyboard works in the Mendelssohn family's home. His early 
in~t... tin Bach grew and led him to conduct to the first nineteenth century revival 
performance of the St. Matthew Passion in Berlin in 1829. Bach's influence can also be 
discerned in Mendelssohn's early works, and the Magnificat exemplifies his exploration 
with historical forms and structure. The counterpoint between voices in the Gloria Patri 
reveal a carefully-crafted, interlocking construction . The final movement pays homage 
to the tradition of setting the text "Sicut erat in principio" ( "As it was in the beginning") 
in an antiquated fugue. Mendelssohn inventively complicates this tradition, using 
distinct two fugue subjects to cons~ruct a double fugue. Following the exposition of 
the first fugue subject, the basses intone the second fugue subject, and both subjects 
are then combined in an increasing fervor as the music tumbles forward into a grand 
conclusion. 
-Timothy Westerhaus, M .M. CFA '08 
TEXTS AND TRANSLATIONS 
Veni, Domine 
Veni, Domine, et noli tardare! 
Relaxa facinora plebi tuae, 
et revoca dispersos in terram tuam. 
Excita, Domine, potentiam tuam 
et veni, ut salvos nos facias. 
Den Tod Niemand zwingen kunnt 
Den Tod Niemand zwingen kunnt' 
bei alien Menschenkindern 
das macht a lies unser Sund', 
kein Unschuld war zu finden. 
Davon kam der Tod so bald, 
und nahm Ober uns Gewalt, 
hielt uns in seinem Reich gefangen 
Halleluja! 
Standchen 
Zogernd leise 
in des Dunkels nacht'ger Stille 
sind wir hier 
und den Finger sanft gekrummt, 
leise pochen wir 
an des Liebchens Kammerthur, 
doch nun steigend, schwellend, 
hebend, mit vereinter Stimme, 
laut rufen aus wir hochvertraut, 
Schlaf du nicht, wenn der 
Neigung Stimme spricht! 
Sucht' ein Weiser 
nah und ferne Menschen 
einst mit der Laterne. 
Wie viel seltner dann als Gold, 
Menschen uns geneigt und hold, 
drum wenn Freundschaft spricht, 
Liebe spricht, 
Freundin Liebchen, schlaf du nicht! 
Aber was in alien Reichen war' 
dem Schlummer zu vergleichen? 
Drum statt Worten und statt 
Gaben sollst du nun auch Ruhe haben, 
noch ein Grusschen, noch ein Wort, 
es verstummt die frohe Weise, 
leise, schleichen wir uns wieder fort. 
-
Come, Lord, and do not delay! 
Forgive the wrongdoing of your people, 
and bring back the dispersed to your land. 
Raise up, Lord, your power to save us. 
Come, Lord, and do not delay. 
Death could not be overcome 
by all the children of mankind; 
As a result of our sin, 
There was no innocence to be found . 
Thereby death quickly came 
and seized power over us, 
Held us captive in his Kingdom. 
Hallelujah! 
Hesitantly quiet 
in the dark of the night's stillness 
we are here, 
and our fingers softly bent, 
gently we knock 
at the beloved's chamber door. 
And now growing, swelling, 
with one combined voice, 
loudly we call with confidence; 
don't sleep when 
the voice of love speaks. 
A wise man once looked 
near and far for true human beings 
with a lantern; 
how much more rare than gold 
are those people whom we like and find 
lovely? 
So, when friendship and love speaks, 
my friend, my love, don't sleep! 
But what of all the riches 
could be as valuable as sleep? 
So instead of words and gifts 
you should now also have rest. 
Just one more greeting, one more word; 
then the wise, joyful man is silent. 
Quietly, yes, we steal away again. 
J'entends le moulin 
J'entends le moulin tique tique taque. 
Mon pere a fait batir maison. 
L'a fait batir a trois pignons. 
Sont trois charpentiers qui la font. 
Le plus jeune c'est mon mignon. 
Qu'apportes-tu dans ton jupon? 
C'est un pate de trois pigeons. 
Asseyons-nous et le mangeons. 
En s'asseyant ii fit un bond, 
Qui fait trembler mer et poissons, 
Et les cailloux qui sont au fond . 
Missa Cellensis 
Kyrie 
K, .. · eleison 
{! 
Gloria 
Gloria in excelsis Dea. 
Et in terra pax 
hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, Rex coelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam to solus sanctus. 
Tu solus Dominus. 
Tu solus Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in Dei Patris . Amen. 
I hear the millwheel tique tique taque. 
My father is having a house built. 
It's being built with three gables. 
There are three carpenters building it. 
The youngest is my darling. 
What do you have in your apron? 
It's a pie made of three pigeons. 
Let's sit down and eat it. 
While sitting down they all lept up, 
Causing the sea and fish to tremble, 
and the stones on the bottom of the sea. 
Lord have mercy 
Christ have mercy 
Lord have mercy 
Glory to God in the highest. 
And on earth peace 
to all those of good will. 
We praise thee. We bless thee. 
We worship thee. We glorify thee. 
We give thanks to thee 
according to thy great glory. 
Lord God, Heavenly King, 
God the Father almighty. 
Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of .God, 
Son of the Father. 
Thou who takest away the sins of the world, 
have mercy upon us. 
Thou who takest away the sins of the world, 
receive our prayer. 
Thou who sittest at the right hand of the 
Father, 
have mercy upon us. 
For thou alone art holy. 
Thou alone art the Lord. 
Thou alone art the most high, Jesus Christ. 
With the Holy Spirit 
in the glory of God the Father. Amen. 
Credo 
Credo in unum Deum, 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium. 
Credo in unum Dominus Jesum Christum, 
Filium Dei unigenitum. 
Et ex Patre natum ante omni saecula . 
Deum de Deo, lumen de lumine, 
Genitum, non factum, 
consubstantialem Patri: 
per quern omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutern 
descendit de caelis. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine et homo factum est 
Crucifixus etiam pro nobis sub Pontio 
Pilato: 
passus, et sepultus est. 
Et resurrexit tertia die, 
secundum Scripturas. 
Et ascendit in ccelum: 
sedet ad dexteram Patris. 
Et iterm venturus est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis. 
Credo in Spiritum Sanctum 
Dominum, et vivificantem: 
qui ex Patre Filioque procedit. 
Qui cum Patre, et Filio 
simul adoratur et conglorificatur: 
qui locutus est per Prophetas. 
Credo in unam, sanctam, catolicam 
et apostolicam Ecclesiam. 
Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum. 
Et vitam venturi saeculi. Amen. 
Sanctus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra 
gloria tua . 
Hosanna in excelsis. 
I believe in one God, 
The Father Almighty, 
maker of heaven and earth, 
and of all things visible and invisible. 
I believe in one Lord, Jesus Christ, 
the only begotten Son of God, 
born of the Father before all ages. 
God from God, Light from Light, 
t rue God from true God. 
Begotten, not made, 
of one substance with the Father 
by who all things were made. 
Who for us men, 
and for our salvation 
came down from heaven. 
And was incarnate by the Holy Spirit 
of the Virgin Mary and was made man. 
Crucified also for us under Pontius Pilat~·. ~.~ 
he suffered, and was buried. 
And on the third day he rose again, 
according to the Scriptures. 
He ascended into heaven and 
he sits at the right hand of the Father. 
He shall come again with glory 
to judge the living and the dead; 
and of his kingdom there will be no end. 
I believe in the Holy Spirit, 
the Lord and Giver of life, 
who proceeds from the Father and the Son 
who together with the Father and the Son 
is adored and glorified, 
who spoke to us through the Prophets. 
And I believe in one, holy, catholic 
and Apostolic Church. 
I confess one baptism 
for the remission of sins. 
I await the resurrection of the dead, 
and the life of the world to come. Amen. 
Holy, Holy, Holy, 
Lord God of Hosts. 
Heaven and earth are full 
of thy glory. 
Hosanna in the highest. 
Benedictus 
Benedictus qui venit 
in nomine Domini. 
Hosanna in excelsis. 
Agnus Dei 
Agnus Dei, 
qui tollis peccata mundi: 
miserere nobis. 
Agnus Dei, 
qui tollis peccata mundi : 
miserere nobis. 
Agnus Dei, 
qui tollis peccata mundi: 
dona nobis pacem. 
Thus Winter Falls 
V'.r from the Pallid Sky 
W', n from the pallid sky the sun descends, 
With many a spot, that o'er his glaring orb 
Uncertain wanders, stained; red fiery streaks 
Begin to flush around. The reeling clouds 
Stagger with dizzy poise, as doubting yet 
Which master to obey; while rising slow, 
Blank in the leaden-coloured east, the moon 
Wears a wan circle round her blunted horns. 
Seen through the turbid, fluctuating air, 
The stars obtuse emit a shivering ray; 
Blessed is he who comes 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
grant us peace. 
Or frequent seem to shoot athwart the gloom, 
And long behind them trail the whitening blaze. 
In Sable Cincture 
In sable cincture, shadows vast, 
Deep-tinged and damp, and congregated clouds, 
And all the vapoury turbulence of lieaven 
Involve the face of th ings. Thus Winter falls, 
A heavy gloom oppressive o'er the world, 
Through Nature shedding influence malign, 
And rouses up the seeds of dark disease. 
The soul of man dies in him, loathing life, 
And black with more than melancholy views. 
-The Seasons: Winter, by James Thomson (1700-1748) 
Magnificat 
Magnificat anima mea Dominum, 
et exsultavit spiritus meus in Deo salvatore 
meo. 
Quia respexit humilitatem ancillae suae. 
Ecce enim ex hoc beatam me 
dicent omnes generationes. 
Quia fec it mihi magna, 
qui potens est, 
et sanctum nomen eius. 
Et misericordia eius in progenies et progenies 
timentibus eum. 
Fecit potentiam in brachia suo, 
dispersit superbos mente cordis sui. 
Deposuit potentes de sede 
et exaltavit humiles; 
esurientes implevit bonis 
et divites dimisit inanes. 
Suscepit Israel puerum suum, 
recordatus misericordiae, 
sicut locutus est ad patres nostros, 
Abraham et semini eius in saecula. 
Gloria Patri, et Filio, et Spiritui Sancto. 
Sicut erat in principio, et nunc, et semper. 
Amen. 
My soul proclaims the greatness of the Lord, 
my spirit rejoices in God my Savior. 
He has looked with favor on his lowly servant. 
From this day all generations 
will call me blessed. 
The Almighty has done great things for me 
and holy is his name. 
He has mercy on those who fear him, 
from generation to generation. 
He has shown strength with his arm 
and has scattered the proud in their conceit 
Casting down the mighty from their throne 
and lifting up the lowly. 
He has filled the hungry with good things 
and sent the rich away empty. 
He has come to the aid of his servant Israel, 
to remember his promise of mercy, 
The promise made to our ancestors, 
to Abraham and his children for ever. 
Glory to the Father, to the Son, and to the 
Holy Spirit. 
As it was in the beginning, is now, 
and will be forever. Amen. 
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JAMIE HILLMAN conductor 
Jamie Hillman is a multi-faceted musician who has won awards as a singer, pianist, 
composer, and conductor. Trained with the Royal Conservatory of Music (Toronto) and 
Conservatory Canada, and at the University of Western Ontario and the University of 
Illinois, Mr. Hillman is currently a doctoral student in Conducting at Boston University 
where he studies with Ann Howard Jones. In addition to his studies, he serves as a 
research assistant to Professor Andre De Quadros, an accompanist/assistant conduc-
tor at Gordon College in Wenham, and as Choir Director at Grace Chapel in Lexington, 
the largest church in New England. 
As a tenor soloist, his recent engagements include Messiah and The Creation with the 
Laudate Dominum Choir & Orchestra, Schlitz's St. Matthew Passion with the Red Deer 
College Chamber Choir, and Saint-Saens' Christmas Oratorio with the Rosebud Mas-
terworks Choir. His choral singing experience includes membership in the Nathaniel 
Dett Chorale, Ontario Youth Choir, and the National Youth Choir of Canada. 
/Y• ollaborative pian ist, Mr. Hillman has shared the stage with numerous choirs, 
iri ~»l 1 amentalists, and singers, including baritone, Kevin McMillan and soprano, Desi -
ree Hassler. In 2004, he worked as Apprentice Accompanist at the Berkshire Choral 
Festival in Sheffield, MA. 
His choral compositions have been recorded and premiered by ensembles including 
Les Choristes, the Oakville Children 's Choir, Rosa Cantorum, C(h)oeur des femmes, 
and the Amadeus Choir of Greater Toronto. 
From 2006-2008, Mr. Hillman served as Lecturer in Voice at Prairie Bible College in 
Three Hills, Alberta where he taught vo ice, vocal pedagogy, and conducted the Master-
works Chorale & Orchestra. An enthusiastic educator, his students have won awards in 
both singing and piano and he regularly serves as an adjudicator at festivals throughout 
Canada. 
CHRISTOPHER M. WALTERS conductor 
Christopher M . Walters is in his first year of the Doctor of Musical Arts program in 
Choral Conducting at Boston University, studying with Dr. Ann Howard Jones. Cur-
rently he also serves as Music Director and Organist at the First Baptist Church of Wol-
laston, is the Assistant Conductor of the Salisbury Singers of Worcester, and teaches 
private voice at Dracut High School. 
Prior to Boston, Walters taught for three years in Jacksonville, IL as the Vocal Music 
Director and Music Department Chair at Jacksonville High School and Turner Junior 
High-in three years building a fully-graded junior high and high school vocal music 
program. During the 2008 music department performance tour to Walt Disney World 
in Orlando, the Jacksonville High School Madrigals, under Walters' direction, received 
a prestigious invitation to sing at the Hall of Presidents. Choirs under his direction 
have garnered Superior ratings at regional festivals and contests, where they have been 
consistently praised for their technical accuracy and quality of musicianship. 
A young composer, Walters' composition Weary with Toil was chosen as the win r. 
the 2006 Illinois American Choral Directors Association Choral Composition Cont...-
This piece was premiered at the 2006 IL-ACDA Summer Re-Treat weekend and was 
conducted by Tim Brown. He is also the recipient of several commissions, includ-
ing a research-grant for choral composition from Vanderbilt University, resulting in a 
30-minute choral cantata based on the story of King David. 
In summer 2009, Walters will return to the Berkshire Choral Festival as a Conduct-
ing Apprentice where he will participate in masterclasses with Philip Brunelle, Simon 
Carrington, and Dale Warland, among others. He holds a Bachelor of Music degree 
(summa cum laude, Pi Kappa Lambda, and with first honors) from the Blair School of 
Music of Vanderbilt University, a Master of Education degree from Peabody College of 
Vanderbilt University, and a Master of Sacred Music degree in choral conducting from 
Emory University. 
ANN HOWARD JONES conductor 
Dr. Ann Howard Jones is professor of music and Director of Choral Activities at Boston 
University. Recognized for her expertise in conducting technique, choral and vocal 
pedagogy, rehearsal procedures and performance practice, Dr. Jones has been invited 
to deliver presentations at the national convention of the Music Educators National 
Conference and to lecture on Rehearsal Techniques at the International Federation of 
choral Music Symposium. She has been a guest faculty member at the Universities of 
Missouri, Miami, Drake, San Diego State, Missouri at Kansas City, Michigan State and 
the North Texas. She delivered a lecture on Score Preparation for a Professional Training 
Workshop at Carnegie Hall, and the following year she was invited to prepare the cho-
rus for Charles Dutoit's performance of Stravinsky, Poulenc and Faure at Carnegie Hall. 
She was invited by Chorus America to lead a workshop for conductors of Children 's 
Choruses on the campus of Northwestern University and in San Francisco with the San 
Francisco Girls Chorus, and she was invited to lecture on vocal technique in the choral 
rehearsal at Juilliard . Dr. Jones has also conducted the Mormon Tabernacle Choir in live 
broadcasts. She has served on panels for the Chorus America National Convention in 
V' · ngton, D.C. and for the Conductors Guild. 
Equally acclaimed as a conductor, her guest conducting appearances have included 
many All State, district, regional and festival choruses. She has conducted the Bos-
ton University Symphony Orchestra and Symphonic Chorus in the Verdi Requiem in 
Symphony Hall which the Boston Globe called "stirring" and "memorable". Dr. Jones 
conducted the Buffalo Philharmonic Orchestra and Chorus. The Boston University 
Symphonic Chorus and Orchestra performed Britten's War Requiem for the 2004 
Eastern Division Convention of the American Choral Directors Association, and in 
2006 the BU Symphonic Chorus and Orchestra performed Vaughan Williams' Dona 
Nobis Pacem in Carnegie Hall for the inauguration of Robert Brown, the new president 
of Boston University. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orchestra 
from 1984-1998 where she was closely associated with the late Robert Shaw," Music 
Director Emeritus and Conductor Laureate. She was the first Conductor of the Atlanta 
Symphony Youth Chorus. She ser.ved as Musical Assistant with the Robert Shaw 
Chamber Singers and Festival Singers, whose performances led to numerous record-
ings on TELARC and critical acclaim at Carnegie Hall. As one of the organizers of the 
Robert Shaw Institute, she assisted Mr. Shaw in the musical preparations for the Insti-
tute, which rehearsed, performed and recorded in France from 1988-1994. 
Among the awards Dr. Jones has received are Boston University's coveted Metcalf 
Award for Excellence in Teaching, an award based on peer evaluation of work in the 
. classroom and student letters of support, and an invitation to lecture for the Lilly Foun-
dation's conference on the humanities. 
In ring of 2009, she has been invited to conduct chorus and orchestra on the 
Vaugnan Williams Dona Nobis Pacem and Cenotaph, a premiere by Dominick Argento, 
on the National Convention of ACDA in Oklahoma City. 
JOHN H. WALLACE composer 
John H. Wallace is an Assistant Professor in the School of Music at Boston University. 
He received his doctoral degree from Boston University (Composition), masters degree 
from Northwestern University (Composition) and bachelors degree from DePaul Uni-
versity (Composition/French Horn Performance). His activities as a composer, teacher, 
administrator and performer have been wide-ranging. In addition to his current work at 
Boston University, Dr. Wallace has taught at DePaul University, MIT, and guest lectured 
at The Boston Conservatory, Duquesne University, and Middlesex Community College. 
His music has been performed by a diverse collection of performers and organizations, 
such as the Tanglewood Institute, New Music DePaul, Arcadian Winds, The Riverway 
Trio, Pinotage, singers Penelope Bitzas, Krista River, Gary Durham and Julia Bentley, 
pianist Shiela Kibbe, harpist Barbara Poeschl-Ed rich, and members of the Boston, Chi-
cago and Philadelphia Symphony Orchestras. In Europe, his Piano Quintet received a 
series of performances by the renown Vilnius String Quartet and Lithuanian-American 
pianist, Rokas Zubovas. His years of experience in administration, as Business Man-
ager of the DePaul University School of Music and long-time member of the Chicago 
Composers' Consortium provide another facet to his background. As a horn play~ 
many performances including those for Chicago Mayor Harold Washington, lllinoi::i 
Governor James R. Thompson and President Ronald Reagan. He is currently writing a 
book on the Bach chorale style. 
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BOSTON UNIVERSITY WOMEN'S CHORALE 
JAMIE HILLMAN conductor 
TIMOTHY WESTERHAUS pianist and organist 
Soprano 
Emily Baker 
Tara Deieso 
Lea Madda 
Tavia Merchant 
Elizabeth Smith * 
Brittany Sokolowski 
Angela Spignese 
Katrina Tammaro 
Alto 
Caitlin Brett 
Kirsti Esch 
Emily Hudson 
Laura Pincus 
Lidiya Yankovskaya 
*ensemble manager 
BOSTON UNIVERSITY CONCERT CHOIR 
CHRISTOPHER M. WALTERS conductor 
NATHAN ZULLINGER pianist 
Soprano 
Emily Cania 
Brittney Freed 
Jessica Guglielmo 
Michele Murphy 
Kirsten Smayda 
Elizabeth Smith 
Alto 
Jessica Chatterton 
Bridget Duval 
Olivia Hauck 
Jennifer Kane 
Caitlin McVeigh 
Belinda Paige 
Tenor 
Tommy Barth 
Jay Dulski 
Joseph Pratolongo 
R. Joshua Reynolds 
Patrick Waters 
Schuyler White 
Cory Wikan* 
Bass 
Benjamin Bouton 
David Castillo Gocher. 
Edward Cleary 
Michael Convicer 
Tom Curry 
Michael Galligan 
Jason Kahn 
Justin Werner 
* ensemble manager 
BOSTON UNIVERSITY CHAMBER CHORUS 
ANN HOWARD JONES conductor 
TIMOTHY WESTERHAUS assistant conductor 
JUSTIN THOMAS BLACKWELL pianist 
Soprano 
Regina Carlo 
Elissa Edwards 
Lauren Goodhue 
Liana Brooke Guberman 
Rachel Anne Hippert 
Jennifer Kane 
Katie Marcincuk 
Krista McClellan 
Amanda Meier 
Emily Noel Schoen 
Elizabeth Smith 
Alto 
Rebecca Carden 
Erin Coffey 
Elizabeth Evans 
Rachel Haberman 
Mary Henriquez 
Tatyana llyin . 
Alexandra Kalinowski 
Megan McCamey 
Sydnee Nicole Waggoner 
Lidiya Yankovskaya 
Tenor 
Jesse Barrett 
Nicholas Foster 
Terrence Hendersen 
Jamie Hillman 
Christopher Maher 
Jamon Maple 
Daniel Omphroy 
Daniel Ross 
Christopher Walters 
Timothy Westerhaus 
Cory Wikan * 
Bass 
Benjamin Bouton 
David Castillo 
Basil Considine 
Stephan Griffin 
Sean Jacobsen 
Michael Peng 
Nathan Zullinger 
*Ensemble Manager 
BOSTON UNIVERSITY CHORAL ENSEMBLES ORCHESTRA 
Violin I 
z0 ya Tsvetkova 
Vincent Piazza 
Violin 11 
Michael Jacobs 
Joanna Grosshans 
Viola 
Michelle Brune 
Violoncello 
Andrew Chae 
Bo-min Son 
Cr abass 
E' Edmondson 
Flute 
Alexandra Conway * 
Melissa Guadalupe * 
Oboe 
Jesse Barrett 
Alicia Maloney 
Horn 
Young Kim * 
Emma Kaplan * 
Trumpet 
Michael Dobrinski 
Michael Sinicropi 
Organ 
Justin T. Blackwell 
Timpani 
Jon Butterworth 
* denotes Mendelssohn 
only 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, April 7, 7:30pm Faculty Recital Series 
SHIELA KIBBE piano 
PAMELA DELLAL mezzo-soprano 
AARON ENGEBRETH baritone 
Tsai Performance Center 
Wednesday, April 8, 7:30pm Xanthos Ensemble 
Music of Alejandro Vifiao 
Morse Auditorium 
Thursday, April 9, 7:30 Faculty Recital Series 
MICHELLE LACOURSE viola 
MARTIN AMLIN piano 
BAYLA KEYF ' a 
PAUL GLENN double ass 
Tsai Performance Center 
Tuesday, April 14, 7:30pm Boston Baroque 
MARTIN PEARLMAN director 
with II Furioso 
VICTOR COELHO and DAVID DOLATA directors 
GIAN PAOLO FAGOTTO tenor 
LYDIA BROTHERTON soprano 
CFA Concert Hall 
April 16-19 Boston University Mainstage Opera 
Lucia di Lammermoor 
GAETANO DONIZETTI music 
SALVATORE COMMARANO libretto 
WILLIAM LUMPKIN conductor 
Boston University Theatre 
For more information on our events, please contact the School of Music office at (617) 353-3341. 
Sign up for the CFA E-calendar at www.bu.edu/ cfa/ events 
Boston University Theatre, 264 Huntington Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Morse Auditorium, 602 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, trad itional liberal arts education at the undergradu- . 
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
B'. University, founded in 1839, is an internationally recognized institution of higher 
ea ... ~ tion and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-discipl inary centers and institutes that are central to the 
school 's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia M itro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, programs, 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
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STRINGS Renee Krimsier flute HISTORICAL MUSIC EDUCATION 
Steven Ansell viola * Kai-Yun Lu clarinet PERFORMANCE Richard Bunbury * 
Edwin Barker double bass* Don Lucas trombone * Aldo Abreu recorder Bernadette Colley* 
Cathy Basrak viola Richard Menaul horn Sarah Freiberg Ellison Diana Dansereau • 
Bonnie Black pedagogy• Suzanne Nelsen bassoon cello Andre de Quadros • 
Lynn Chang violin Craig Nordstrom, clarinet Laura Jeppesen Jay Dorfman• 
Jules Eskin cello Elizabeth Ostling flute viola do gamba Andrew Goodrich * 
Edward Gazouleas viola Ken Radnofsky saxophone Christopher Krueger Patrick Jones * 
Raphael Hillyer viola Richard Ranti bassoon Baroque flute Ron Kos* 
Marc Johnson cello Thomas Rolfs trumpet Catherine Liddell lute Warren Levenson 
Bayla Keyes violin * Mike Roylance tuba Martin Pearlman Sandra Nicolucci * 
Michelle Lacourse viola * Matthew Ruggiero Baroque ensembles • Anthony Palmer 
Benjamin Levy double bass bassoon Robinson Pyle William Pappazisis 
Lucia Lin violin* Eric Ruske horn * natural trumpet Chris Parks 
Malcolm Lowe violin Robert Sheena Marc Schachman Evan Sanders 
Dana Mazurkevich violin English horn Baroque oboe Karen Snell 
Yuri Mazurkevich violin * Ethan Sloane clarinet* Jane Starkman John Wallace• 
lkuko Mizuno violin Jason Snider horn Baroque violin, viola 
John Muratore guitar Samuel Solomon Peter Sykes harpsichord* CONDUCTING 
Ge" Neikrug cello++ percussion David Hoose * 
Ji rleans double bass James Sommerville horn MUSICOLOGY Ann Howard Jones * 
L~- arnas cello Linda Toole flute Richard Sunbury * David Martins 
Ann Hobson Pilot harp Lee Vinson percussion Victor Coelho • Scott Metcalfe choral lit. 
Barbara Poeschl-Edrich Steven Cornelius 
harp PIANO Brita Heimarck * OPERA INSTITUTE 
Michael Reynolds cello• Jonathan Bass Thomas Peattie * Judith Chaffee 
Rhonda Rider cello Anthony di Bonaventura * Joshua Rifkin * Phyllis Curtin++ 
Todd Seeber double bass Maria Clodes-Jaguaribe • Andrew Shenton* Sharon Daniels* 
Roman Totenberg Linda Jiorle-Nagy Joel Sheveloff • Frank Kelley 
violin++ Boaz Sharon * Jeremy Yudkin * Ruth Benson Levin 
Michael Zaretsky viola William Lumpkin * 
Peter Zazofsky violin * COLLABORATIVE PIANO COMPOSITION Adam Mclean 
Shiela Kibbe * AND THEORY Jim Petosa 
WOODWINDS, BRASS, Robert Merfeld Brett Abigana Betsy Polatin 
and PERCUSSION Martin Amlin * Christien Polos 
Laura Ahlbeck oboe ORGAN Deborah Burton * Jeffrey Stevens 
Ken Amis tuba Nancy Granert Richard Cornell * Nathan Troup 
Jennifer Bill saxophone Peter Sykes * Joshua Fineberg • Allison Voth * 
Peter Chapman trumpet Heather Gilligan 
Geralyn Coticone flute VOICE Samuel Headrick * STAFF PIANISTS 
Dorio! Dwyer flute Michelle Alexander David Kopp* Michelle Alexander 
Terry Everson trumpet* Sarah Arnesoa * Rodney Lister* Eve Budnick 
John Ferrillo oboe Penelope Bitzas * Ketty Nez* Jodi Goble 
Richard Flanagan Sharon Daniels* John Wallace • Phillip Oliver 
percussion Emma Dassori Steven Weigt • David Richardson 
Joseph Foley trumpet James Demler* Lorena Tecu 
Timothy Genis percussion Gary Durham Noriko Yasuda 
Ian Greitzer clarinet Simon Estes * 
Ronald Haroutounian Jodi Goble Department Chairs 
bassoon Phyllis Hoffman * represented in bold 
John Heiss flute Frank Kelley 
Gregg Henegar bassoon Susan Orman! *fu ll-time faculty 
Jerrold Pope * 
Maria Spacagna ++Emeritus 
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